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Cornbread

Darryl '‘Cornbread’ McCray, born
in 1953 in North Philadelphia, is a
living legend, considered the first
modern graffiti writer to tag his
name for the purpose of repetitive
exposure, not just to claim terri-
tory or presence. Together with
Cornbread, we embarked on an
ambitious project: the creation

of his own graffiti typeface. This
endeavour became a historical
exploration of letterforms origi-
nating on the streets of North
Philadelphia during the mid- to
late 1960s.

The Cornbread typeface, released
in 2024 and available in five
weights ranging from Skinny to
Fat, is the digital version of
Cornbread’'s handstyle. Through
contextal alternates the shape

of the letter varies depending on
its position within a word.

Font Information

In 2022, Maxitype visited Cornbread in Philadelphia to find out what
motivated him to begin writing in the 1960s. Immersed in numerous
incredible stories, each more captivating than the last, we embarked
on an ambitious project: the creation of his own graffiti typeface. This
endeavour became a historical exploration of letterforms originating
on the streets of North Philadelphia during the mid- to late 1960s.
Together with Cornbread, we compiled manuscripts filled with
letters, analysing letter combinations and his distinctive handstyle.

Cornbread has frequently explained that in his neighbourhood there
weren't many opportunities beyond the streets. Although he didn't
want to become involved in gangs, drugs, or crime, he was still
attracted to the street life. Back then, gang members were painting
on walls in order to mark their turf, which inspired Cornbread to start
bombing in his youth development centre (YDC) in 1965. He gained
recognition and began writing all over Philadelphia. Cornbread's
motivation was solely to gain fame in the streets, allowing him to
move freely across the city. Unlike other writers Cornbread was not
directly influenced by the traditional ‘gangster’ handstyle, which
drew inspiration from blackletter and gothic calligraphy. He opted
instead for a distinctive style: spacious and rounded, legible and
large—easy to read, impossible to miss. His goal was clear: to be
seen by the most people possible.

The Cornbread typeface, released in 2024 and available in five
weights ranging from Skinny to Fat, is the digital version of
Cornbread’s handstyle. Writing however is not only about
letterforms, but also about the combination of letters used to create
words. The shape of the letter varies depending on its position within
a word, whether at the beginning, middle, or end—as the alternation
of height in the tag ‘CornBreaD’ clearly illustrates. Through
Contextual Alternates OpenType features and complex coding, we
were able to translate the organic feel of Cornbread’s handstyle into
a digital typeface. Make sure to use the typeface with Contextual
Alternates activated to allow beginning and ending letters, double
letters, special words, combinations and ligatures to contribute to
tag-like construction and beauty. When the feature is deactivated,
meanwhile, paragraphs formatted in small sizes also exhibit
impressive readability.

Dig into the universe of early wall writing and modern graffiti in
Philadelphia by exploring the publication Cornbread the Legend.
This first-of-its-kind book compiles a series of newspaper articles,
images, original letters and an interview with Cornbread by
Maxitype, offering insight into the legend. The publication includes
a desktop license for Cornbread Fat.
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Cornbread the Legend, Hardcover, 156 pages
Published by Maxitype, 2024
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Cornbread 240 pt
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Cornbread Variable Drip

450 pt

Skinny Drip Light Drip Regular Drip Bold Drip Fat Drip
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Cornbread 90 pt Contextual Alternates

space s (¢} u | sapce space S o u l.cvO02 space

Contextual alternate: OFF Contextual alternate: ON

P h i | | y P.cv02 h i l.cvO1 l.cv02 y.cvO3

Contextual alternate: OFF lookup PHILLY {
sub @space P' [H h] [l i] by P.cv02;
sub I'l by l.cv04;
sub l.cvO4 I' by I.cvO5;
sub L' L by L.cv04;
sub L.cvO4 L' by L.cvO5;
} PHILLY;

Fat www.maxitype.com
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Cornbread

66 pt

e

a

Contextual alternate: OFF

Bold

Contextual Alternates

C.cv02 o r.cvo4 n B.cvO3 r
e a.cv02 i
lookup CORNBREAD {

sub [C c]'ornb by C.cv04;

sub C.cvO4 or' nbr by r.cvO4;

sub C.cvO4 o r.cvO4 n b’ r e by B.cv04;

sub C.cvO4 o r.cvO4 n B.cvO4r e a' by a.cv03;

sub C.cv04 o r.cv04 n B.cvO4 r e a.cv03 [d D]’ by D.cv03;
} CORNBREAD;
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Cornbread 60 pt

he

Cornbread 100 pt

Cornbread 120 pt

Cornbread 150 pt

Bold

Cornbread 60 pt Contextual Alternates

LAZY DOG

Cornbread 100 pt Contextual Alternates

GRAFFiti

Cornbread 120 pt

Contextual Alternates

StREeT

Cornbread 150 pt Contextual Alternates

Black
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Cornbread Fat 14 pt Calt

TraDditoNALLY, Text is ComposeD To CReatt A ReADADIE, Cohe
VisuaLwy SAtisFyinG Typerace That Works invisibly, Without
AWARENESS OF the ReadeR. EveN DistRibutioN oF Typeset Ma
PRodUCING ClARity AND TRANspARENCcy. Choice oF Typerace(!

Cornbread Bold 14 pt Calt

TraDitioNALLY, Text is ComposeD To CReALE A READADIE, Coher
VisuAaLly SatisFying TypeFacE That Works iNvisibly, Without t
AWARENESS OF the ReADER. EveN DistRibutioN oF Typeset Mats
PRODUCING ClARity AND TRANSpPARENCY. Choict oF TypeFace(s)

Cornbread

TrADITONALLY, Text is ComposeD To CReATE A READADIE, Cohere
VisuAuy SatisFyine TyperAcE That WoRkS invisibly, Without the
AWARENESS OF the ReADER. EveN DistRibutioN oF Typeset MAter
PRODUCING ClARity AND TRANSPARENCY. ChoicE oF Typerace(S) if

Regular 14 pt Calt

Cornbread Light 14 pt Calt

TrADITIONALLY, Text is Composed To CReAE A ReADADIE, Coherent
VisuALLy SATISFYING Typeract That WorkS invisibly, Without the A
OF the ReADER. EveN DistributioN oF Typeset MateriAL, PRODUCING
AND TRANSPARENCY. ChoicE oF Typerace(S) is the PRImAARY Aspe

Cornbread

TrRADITIONALY, Text is Composed To Create A ReADADIE, CoNERENT, |
VisLALLy SATISFYING Typeract That WORKS invisibly, Without The Aw
The Reaper. veN DistributioN oF Typeset MateriaL, ProbuCING ClA

Skinny 14 pt Calt

Transparency. Choice oF Typerace(s) is the Primaary aspect oF

www.maxitype.com
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Cornbread Fat 15 pt Calt

TRADIYONALLY, Tegext is ComposeD To CREATE A READADIS
Coherent, AND VisuAaLly SatisFyinG Typeract That WoRrks
Without the AwWARENESS OF the ReadeR. EveN Distributio
Typeset MateriaL, With & Minimum oF DistRactions ANY)
Lies, is AimeD At PRoDUCING ClARity AND TRANSPARENCY.
Typerace(S) is the PRimaaRy Aspect oF Text Typograph
FictioN, Non-FictioN, epitoRriaL, EdbucatioNAL, ReLigious, S

Cornbread Bold 15 pt Calt

TRADITIONALLY, Text is ComposeD) To CReAtE A READADIE, C.
AND VisuALLy SAtisFyinG TyperAcE That WoRrkS invisibly, W
AWARENESS OF the ReAaDER. EveN DistRibutioN oF Typeset |
With A MiNimum oF DistRActiONS AND) ANOMALIES, iS AiME]
PRodUCING ClARity AND TRANspaRENCY. ChoicE oF TypeFac
PRimAARY Aspect oF Text TypogRaphy—PRosE FictioN, N¢
epitoriaL, EbucAtional, ReLigious, ScientiFic, SpiRituAL, AN

Cornbread Regular 15 pt Calt

TrADITONALLY, Text is ComposeD To CReATE A READADIE, Col
AND VisuAuly SAtisFyiNG TyperAcE That WORKS iNvisibly, Wit
AWARENESS OF the READER. EVEN DistRibutioN oF Typeset M
With & MiNnimum oF DistRACtiIONS AND ANOMALIES, iS AIMED
PRODUCING ClARity AND TRANSpARENCY. ChoicE oF TypeFace
PRIMAARY Aspect oF Text Typography—PRrose FictioN, No»

EDitoRIAL, EDLCATIONAL, RELIGiIOUS, SciENtiFic, SpiRituAL, AND

Cornbread Regular 15 pt Calt

TrADITONALY, Text is ComposeD To CReATE A ReADADIE, Col
VisuALLy SAtisFyinG TyperacE That Works invisibly, Without
OF the ReADER. EveN DistRibutioN oF Typeset MateriaL, Wit
DiStRACTIONS AND ANOMALIES, IS AImED At PRODULCING ClARIT
ency. Choice oF Typerace(S) is the PRimaary Aspect oF Te
PRos¢E FictioN, Non-FictioN, EDitoRriAL, EDUCATIONAL, RELIgIOL
SpirituaL, AND CommeRrciaL WRITING ALL HAVE DIFFERING Ché

Cornbread Light 15 pt Calt

TrADITONALY, Text is Composed To CReAte A ReadAble, Cohg
SAtiSFYING Typeract That WorkS iNvisibly, Without The AwArs
READER. TVEN DistributioN oF Typeset MateriaL, With A MiNiry
TIONS AND ANOMALIES, IS AIMED AT PRODUCING ClARitY AND TRA
OF Typerace(S) is the PRimaARy Aspect oF Text Typography
NON-FictioN, EDitorRIAL, EDUCATIONAL, RELIGIOLS, SCIENTIFiC, SPIR
CommercialL WRITING ALL HAVE DIFFERING ChARACTERISTICS AN

Cornbread Skinny 15 pt Calt

TRADITIONALLY, Text is Composed To CreAtt A ReabADIE, Coher
SATISFYING TypeFAct That WoRrKS invisibly, Without the AWARE

CVEN DistributioN oF Typeser MateriaL With A& Minimom oF Dig
ANOMALIES, IS AIMED AT PRODUCING CIARITY AND TRANSPARENCY.
Typerace(9) is the Primaary Aspect oF Text Typography —P
NoN-FictioN, EDitoriAL £DLCATIONAL, RELIGIOLS, SCIENTIFiC, SPiRity
CiaL WRTHING AL HAVE DIFFERING ChARACTERISTICS AND REQUIREN
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Cornbread Bold 10 pt

TRADitioNAlly, text has bEEN composED 0 SERVE AS A VE
WRIttEN WORD. it is A medium that caN cARRy iDEAS AND
expRessing them with claRrity and pRrecision. To achieve
text typogRaphy Aims to cReate A READADIE, coherent,
pleasing typeface that works invisibly, without bistrac
READER fRom the message. ONE of the pRimaRry goals o
typogRraphy is to achieve AN eveEN DistRibution of types
This means that the text is ARRANGED iN such A WAy As
DistRAactions AND ANomalies. The vitimate goal is to cre
AND tRANSPARENCY, AllowiNg the READER to focus on the
AND content of the text Rather than the form. The cho
typeface(s) is the primary aspect of text typography.
Maxitype AND Swiss typography emphasized the impor
typography in effective communication. They Recogniz
typogRraphy plays a crucial Role iN shaping the ReadER"
AND UNDERSTANDING Of the text. For eExample, the Maxit)
face's cleAN AND simplE DESIGN MADE it EASIER FOR READE
onN the content of the text without bistRactions, while

Cornbread Regular 10 pt

TrRADITONANlY, text has been composeDd 10 SERVE AS A VESSE)
WRItFEN WORD. it is A mebium that cAN cARRy iDeAs AND tho
EXPRESSING them with clARity AND pRrecision. To Achieve this
typogrAphy Aims to crReate A READADIE, COhERENT, AND Visut
typeface that woRrks invisibly, without bistracting the Rean
mesSAgE. ONE of the pRImARY goAls of text typography is |
AN EVEN DistRibution of typeset material. This means that
ARRANGED iN such A WAY AS To MiNimize DiStRACTIONS AND A
The ultimate goAl is to cReAte clarity AND tRANSPARENCY, Al
READER 10 focus oN the meAniNg AND content of the text R
the form. The choice of typeface(s) is the primary Aspect

typography. Both Maxitype AND Swiss typography emphas
importance of typography in effective communication. Th
Nized that typography plays A cRuciAl RolE iN shaping the
EXPERIENCE AND UNDERSTANDING of the text. For eExample, t
typefAce's clEAN AND Simple DESIGN MADE it EASIER fOR REAT
focus oN the content of the text without bistractions, whil
typography's use of grID systems AND miNimAlist DESigNs

Cornbread Bold 10 pt

TRADitONAllY, text has been composeD 10 SERVE AS A VESS
WRItFEN WORD. it is A medium that caN cARRy iDEAs AND th
expREsSiNG them with claRity AND pRecision. To Achieve tt
text typography Aims to cReate A READADIE, cOhERENT, AN
pleasing typeface that woRrks invisibly, without bistrRactin
READER fROmM the message. ONE of the primARy goAls of ¢
Raphy is to achieve AN even distRibution of typeset mate
meANs that the text is ARRANGED iN such A WAy As to miN
pistRActions AND ANOMAlies. The ultimate goAl is to creAt
AND tRANSPARENCY, AIOWING the READER to focus on the n
content of the text Rather than the form. The choice of
is the pRimARy Aspect of text typography. Both Maxitype
typography emphasized the importance of typography i
communication. They Recognized that typography plays
ROIE iN ShApiNg the READER'S EXPERIENCE AND UNDERSTANDI
text. For example, the Maxitype typeface’s cleaN AND sim
mADE it €AsiER fOR READERS 10 focus oN the content of th
without bistRactions, while Swiss typography’s use of g

Cornbread Light 10 pt

TRADITIONANY, Text has DEEN coMPOSED 10 SERVE AS A VESSE £
WRITTEN WORD. it is A meDium that cAN cARRY iDEAS AND thoug
eXPRESSING them with clArity AND precision. To Achieve this g
typogrAphy AiMs to creAte A READADIE, coheRENT, AND VisUAI
typeface that Works invisibly, without bistRActing the ReADER
message. ONE of the prRimARY goals of text typography is to

EVEN DistrRIbLTION of typeset materiAl. This means that the te
ARRANGED iN Such A WAY AS T0 MINIMIZE DISTRACTIONS AND AN
OltimAte goAl is 10 CREATE CIARITY AND TRANSPARENCY, ANOWING
to focus on the meaniNg AND content of the text Rather than
The choice of typeface(s) is the primARy Aspect of text typog
Maxitype AND SwWiss typography emphasized the importANcs
rAphy iN effective commonication. They Recognized that typd
plays A cRUCIAI ROIE IN ShAPING the READER'S EXPERIENCE AND
ing of the text. For example, the Maxitype typeface’s clean Al
DESIGN MADE it £ASiER fOR READERS 10 focus ON the content of
without bistrActions, while Swiss typography’s use of griD S

miNimAlist DESIgNs helped to creAte A cleAr higrArchy of iNfg

Cornbread Regular 10 pt

TRADITIONANlY, text has DEEN composeD 1o SERVE AS A VESSE)
WRIttEN WORD. it is A mepium that cAN cARRy iDeAs AND tho
EXPRESSING them with claRity AND precision. To Achieve thig
typogRrAphy Aims to cReAte A READADIE, cOheRENT, AND Visut
typeface that works invisibly, without bistracting the Rean
messAge. ONE of the prRImARY goAls of text typography is |
AN EVEN DistRibution of typeset material. This means that
ARRANGED iN Such A WAy AS 10 MiNimize DistRACtiONS AND A
The ultimate goAl is to crReate claRity AND TRANSPARENCY, Al
READER 10 focus ON the meANiNg AND content of the text R
the form. The choice of typeface(s) is the primary Aspect
typography. Both Maxitype AND Swiss typography emphas
importance of typography in effective communication. Th
NizeD that typography plays A cRuciAl ROIE iN Shaping the §
EXPERIENCE AND UNDERSTANDING of the text. For eExample, th
typefAce’s CIEAN AND Simple DESIGN MADE it EASIER fOR REAT
focus oN the content of the text without bistractions, whil
typography's use of grID Systems AND miNimAlist DESIgNS

Cornbread Skinny 10 pt

TrADITIONANY, text has DEEN composeD o serve AS A vessEl for
WORD. [t is A mebium that cAN cARRY IDEAS AND thoughts, expr
with clarity AND precision. To achieve this goal, text typograph
creAte A READADIE, CONERENT, AND ViSLAIlY pleasing typeface th
invisibly, without bistracting the Reaper from the message. O

PRIMARY goAls of fext typography is to Achieve AN £veN DISTRID
typeset material This means that the text is ARRANGED iN SuCh
MINIMIZe DISTRACTONS AND ANOMAliES. The Litimate goAl is o ¢
AND TRANSPARENCY, AllOWING the READER 1o focus oN the MEAN
content of the text rather than the form. The choice of typefag
PRIMARY Aspect of text typography. Both Maxitype AND SWiss {
emphasized the importance of fypography in effective comnm
They recognized that typography plays A cRUCIAl ROIE IN Shapi

READER'S EXPERIENCE AND UNDERSTANDING Of the text For exam
Maxitype typefAce's Clean AND SIMPIE DESIGN MADE it eASIER T0)
focus on the content of the text without distractions, while Swi
phy's use of grID Systems AND MINIMANIST DESIGNS helpeD 1o R
higrarchy of information. Different types of wWriting, such AS

www.maxitype.com
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Font Specification

Name: Cornbread

Designer: Darryl ‘Cornbread’ McCray
Year: 2022-2025

Styles: 10 styles, 3 package
Features: Contextual Alternates, 2 Stylistic Sets
Glyphs: 599

Kerning Pairs: 37922

Formats: OTF, TTF, WOFF, WOFF2
Variable Font (Beta Version)

Kerning: iKern

Mastering: Office for Typography
Type Foundry: Maxitype

OpenType Features

Access All Alternates
Contextual Alternates
Localised Forms
Superscript

Fractions

Ordinals

Tabular Figures
Case-Sensitive Forms
Discretionary Ligatures
Standard Ligatures
Slashed Zero

Stylistic Set 1

Stylistic Set 2
Character Variant 1
Character Variant 2
Character Variant 3
Character Variant 4
Character Variant 5

Unicode

Basic Latin

Latin-1 Supplement

Latin Extended-A

General Punctuation
Superscripts And Subscripts
Currency Symbols

Arrows

Supported Languages

Afrikaans, Albanian, Asu, Basque, Bemba, Bena,
Breton, Catalan, Chiga, Colognian, Cornish,
Croatian, Czech, Danish, Dutch, Embu, English,
Esperanto, Estonian, Faroese, Filipino, Finnish,
French, Friulian, Galician, Ganda, German, Gusii,
Hungarian, Inari Sami, Indonesian, Irish, Italian,
Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin,
Kamba, Kikuyu, Kinyarwanda, Latvian,
Lithuanian, Lower Sorbian, Luo, Luxembourgish,
Luyia, Machame, Makhuwa-Meetto, Makonde,
Malagasy, Maltese, Manx, Meru, Morisyen,
Northern Sami, North Ndebele, Norwegian
Bokmal, Norwegian Nynorsk, Nyankole, Oromo,
Polish, Portuguese, Quechua, Romanian,
Romansh, Rombo, Rundi, Rwa, Samburu, Sango,
Sangu, Scottish Gaelic, Sena, Serbian,
Shambala, Shona, Slovak, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita,
Teso, Turkish, Upper Sorbian, Uzbek (Latin),
Volapuk, Vunjo, Walser, Welsh, Western Frisian,
Zulu.

Maxitype

Maxitype Sarl
Rue Fendt 10
CH-1201 Geneva
Switzerland

Maxitype is a collaborative platform founded in 2020
to encourage type design research. The team
includes designers and studios connected by the
common aim of creating, promoting and distributing
new and relevant typefaces. We offer retail and
bespoke typefaces, paying special attention to
contemporary visual languages and historical
knowledge. The current version of the platform (1.1)
was released in January 2022. Subscribe to our
newsletter for occasional news and access to early
trials.
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Get in touch for bespoke licenses and/or custom
typefaces: info@maxitype.com
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